Kiang Malingue

FRIEZE SEOUL 2024 e aoth A2d



Kiang

EEERE

Malingue

Kiang Malingue presents at Frieze Seoul a selection of paintings and drawings by Chang Ya Chin, Chou Yu-Cheng, Yirui Jia, Kyung-Me, Liu Yin, Fabien Mérelle, and Yeung
Hok Tak.

Chou Yu-Cheng's large-scale abstract paintings, Imaginary Body #2(2024) and Imaginary Body #3(2024) are among the highlights. Marking anew departure for the artist,
who has renewed his investigation of the material and affect dimensions of abstraction since 2019, the series of “Imaginary Body” makes use of Chou'’s unique gradation
technique, celebrating the precarious balance between clear water and pigment particles, as well as forms and scenes that are particularly organic and corporeal.

Known for meticulously choreographing artefacts from various eras and regions ensconced in mesmerising spaces, Kyung-Me presents three highly contemplative
drawings created in 2024. The Clock (2024) and Mary (2024) are exemplary continuations of “The House in the Trees” exhibition at Kiang Malingue in 2023: the artist
embeds charged, monumental objects in carefully calibrated spaces, radicalising a specific type of eclecticism that is eerily evocative. Her latest work, Orchid Bamboo
(2024), is a rare depiction of a semi-outdoor environment—the exteriority of which is hinted by fine traces of rain—it is also exceptional for Kyung-Me’s experimental
use of traditional ink painting techniques. Prominent in the foreground before a 1590 Japanese screen are bamboo leaves; visible in the background behind the antique
Swedish Mora Clockis amass of orchid grass. In Kyung-Me's first attempt to conjoin painting and drawing, the loose, impalpably eloquent gesture destabilises the pictorial
construct, giving it another false layer of realness.

First shown in his solo exhibition “From island to island, the landscape that disappears” at Kiang Malingue in 2024, Fabien Mérelle’'s drawings continue to explore the
distinctive landscape on OléronIsland, where the land is progressively disappearing as aresult of global warming. Mérelle initiated the long-term series in 2016, immersing
his own avatar—a man in his pyjamas, always remaining in proximity to dreams and nightmares alike—into the island’s natural environment. Just as Kyung-Me’s, Mérelle’s
drawings are also deeply informed by traditional eastern art—its way to calmly face “the silence of the image,” to be at the service of the landscape, and to actively
incorporate the viewer’s imagination.

Yirui Jia's Traveller (2023) depicts the recurring character of an astronaut. Jia has recently created a number of astronaut paintings, as well as a series of bride paintings;
For her, “the bride represents arange of emotions like regret, anger, happiness, and desire... The astronaut can be seen as the feeling of being in the unknown.” The slender
Rose (XS) (2023) demonstrates the artist’sinterest in layered sensations found in natural environments. The svelte flower, isolated yet surrounded by passionate scrawls,
is an intimate metaphor for growth, atheme Jia has frequently revisited in her practice.
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Three paintings by the celebrated Hong Kong comic book author-turned-painter Yeung Hok Tak— Guardian (2018), Missing the Match (2018),and Nocturnal Zoo (2024)—
imagine silent, discrete activities and events. In a number of his recent paintings, Yeung captures movements and narratives that may go unnoticed, dealing withimages
of vigilance, boredom, and pensive solitude. As pithy one-page stories, the individual artworks pit tiny figures against vast, largely undisturbed backgrounds, proposing a
way to give the poetics of traditional Chinese landscape painting a contemporary, playful twist.

Chang Ya Chin further develops her painting practice which has evolved around food in Wok Hai: Heat Up, Cool Down (2024), telling the story of aherbal tea drink, wielding
aspatula, being surrounded by a gang of red chilis. The canned drink, also donning an apron, could be a master chef in this scenario, re-establishing a relationship with the
wok overwhelmed with but one hot ingredient. Alternatively, the painting could also be a studious depiction of the aftermath of an absurd, micro-epic battle scene: after all,
itis a herbal tea drink’s mission to alleviate the imbalance caused by spicy food and to soothe the body.

LiuYin's Five peaches that are a bit shy (2024) expands the artist’s fascination with the fruit. The plump things in this close-up are seemingly caught off-guard, producing a
bashful look but cannot take their eyes off the viewer. Liu once again plays with the idea of nudity, highlighting the erotic quality of the innocent fruit. Also on view in “Azure
Horizons: A Journey Through Blue”, an exhibition organised by Phillips at Songwon Art Center, is a new painting by Liu, Blueberries (2024),in which a band of blueberries
are seen frolicking in the sea. Picturing the bouncy blueberries as heavy, immobile rocks, Liu also think of them as her own avatars, exchanging gazes with the viewer.

(About the gallery)

Kiang Malingue is a Hong Kong based commercial gallery founded by Lorraine Kiang and Edouard Malingue. Formerly known as Edouard Malingue Gallery, this initiative
was founded in 2010 to build a critical dialogue between international contemporary artists, both emerging and established, who combine aesthetic concern with
conceptual enquiry, and work across different disciplines from video and installation, to painting and sound.
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KYUNG-ME

Orchid Bamboo
2024

Charcoal and ink on Arches paper
Zojo| =&, A3

Work X} 0|25 406 x71cm
Framed Xt L3 502x80.5¢cm
(US$13,800)



Kyung-Me’s drawings in recent years employ a perspective that produces mirror
effects along the centre, carefully arranging a sequence of interior environments
by juxtaposing Eastern and Western artefacts, relics, curios and furniture
pieces from different periods. The radically eclectic, anachronistic drawings of
excess explore horror vacui as much as claustrophobia, inspiring narratives and
imaginations by nominating centrepieces that are highly allegorical.

Exceptional for Kyung-Me's experimental use of traditional ink painting
techniques, Orchid Bamboo is a rare depiction of a semi-outdoor environment,
the exteriority of which is indicated by faint traces of rain. This was also Kyung-
Me's first attempt at combining painting and drawing. In the foreground, bamboo
leaves are prominently displayed before a 1590 Japanese screen. In the
background, a mass of orchid grass is visible behind the antique Swedish Mora
Clock. The pictorial construct is destabilized by the loose, impalpably eloquent
brushwork, which adds another false layer of realness.
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FABIEN MERELLE

Lookout tree
2024

Ink and pencil on paper
Z0[of 3, HE

Work Xt O] & 99 x 63 cm
Framed Xt L5120 x84 cm
(US$ 33,000)



First shown in his solo exhibition “From island to island, the landscape that
disappears” at Kiang Malingue in 2024, Fabien Mérelle’s drawings continue to
explorethedistinctive landscape on Oléronlsland, where thelandis progressively
disappearing as a result of global warming. Mérelle initiated the long-term series
in 2016, immersing his own avatar—a man in his pyjamas, always remaining in
proximity to dreams and nightmares alike—into the island’s natural environment.
Mérelle’s drawings are deeply informed by traditional eastern art—its way to
calmly face “the silence of the image,” to be at the service of the landscape, and
to actively incorporate the viewer’s imagination.

In Lookout tree, Mérelle’'s avatar is seen climbing a leafless tree dotted with
pinecones. The manis less interested in the military act of scouting the adjacent
area, than in the act of climbing itself—climbing in the manner of a small, agile
animal would.
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FABIEN MERELLE

Dance
2024

Ink and pencil on paper

ZFolof =3, A

Work X} O] 29 x 42 cm
Framed Xt L5422 x545¢cm
(US$11,000)



First shown in his solo exhibition “From island to island, the landscape that
disappears” at Kiang Malingue in 2024, Fabien Mérelle’s drawings continue to
explorethedistinctive landscape on Oléronlsland, where thelandis progressively
disappearing as a result of global warming. Mérelle initiated the long-term series
in 2016, immersing his own avatar—a man in his pyjamas, always remaining in
proximity to dreams and nightmares alike—into the island’s natural environment.
Mérelle’s drawings are deeply informed by traditional eastern art—its way to
calmly face “the silence of the image,” to be at the service of the landscape, and
to actively incorporate the viewer’s imagination.

Dance could be considered a concise, abstract counterpart of Forest (2024),
in which the man playfully interacts with a withered tree, mirroring its organic
gesture. It is as if the couple are ice-skating, elegantly sliding and gliding on an
invisible, liquid ground. The man’s body is well-balanced and relaxed, hinting at a
reciprocity: the tree, now animated and anthropomorphised, is no less spirited
and affectionate in the pas de deux.
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CHANG YA CHIN

Wok Hei: Heat Up, Cool Down
2024

Oilonlinen
2ol g2t
42x58cm
(US$15,000)



Chang YaChinisinspired by everyday objects, moments and the mash of cultures
aroundher.Her artcanbe either intricate or simple,and she endeavourstolendan
invisible hand of empathy through whimsy and alittle nostalgia. In her oil paintings,
through the contrast of modern day objects and rigorous 19th century painting
technique and aesthetic, she explores facets of our shared human experience,
hoping to discover moments of imagination, and perhaps, magic within reality.

In Wok Hei: Heat Up, Cool Down, one sees a herbal tea drink frying a large bunch
of dried chilipeppers while wearing an apron. There are too many chilis for the tiny
wok; the chilis are too large for the tiny spatula. To make it stranger, it is a cooling
herbal tea drink cooking up a hot meal, or, in other words, a silly, absurd scene
painted in a serious, traditional manner. Chang: “Maybe the contrast of these
multiple elements shows how often things and situations are unbalanced, or not
quite what we think they ‘should’ be. How do we make those situations work?
Or do we choose not to find a solution? How do we try to find balance? It's in the
attempt. We may not achieve it, but we try. Just like my other paintings, it's fun for
me to think about what happened to lead up to this moment? What will happen
after thismoment? What parallel world do they live in? What is the internal logic of
that world? Each time questions are asked, the answers can be different.”
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CHOU YU-CHENG

Imaginary Body #2
2024

Acrylic on paper, Paper inlaid on linen
Z0loj| ot=3Z, 2llof| Z0|

150x135 cm

(US$32,000)




In 2024, Chou Yu-Cheng initiated his “Imaginary Body” series, which evolves his
distinctive gradation painting practice in a direction that is both figurative and
dramatic.

Non-human figuresin “Imaginary Body” occupy the centres of the compositions;
the various components no longer stand upward and stiff with a sense of order
as the delicate man-made objects in “Origami” or “Bibliotheque” series do, but
rather display more organic, even slack gestures of drifting, falling, revealing an
unlikely tenderness. After exploring paper as both a medium and subject matter
ina number of painting series over the years, Chou turns to employ the language
of paper more freely in “Imaginary Body”, incorporating forms that resemble the
tissues or core organs of the human body, introducing a diverse array of elements
to the theatricalised compositions.

At once anatomical and architectural, Imaginary Body #2 pertains to a self-
enveloping structure that reveals its inner workings as it gently falls apart.
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CHOU YU-CHENG

Imaginary Body #3
2024

Acrylic on paper, Paper inlaid on linen
Zolof| ot= &, ldloj| Fof

160 x200 cm

(US$ 40,000)




In 2024, Chou Yu-Cheng initiated his “Imaginary Body” series, which evolves his
distinctive gradation painting practice in a direction that is both figurative and
dramatic.

Non-human figures in “Imaginary Body” occupy the centres of the compositions;
the various components no longer stand upward and stiff with a sense of order
as the delicate man-made objects in “Origami” or “Bibliotheque” series do, but
rather display more organic, even slack gestures of drifting, falling, revealing an
unlikely tenderness. After exploring paper as both a medium and subject matter
in anumber of painting series over the years, Chou turns to employ the language
of paper more freely in “Imaginary Body”, incorporating forms that resemble the
tissues or core organs of the human body, introducing adiverse array of elements
to the theatricalised compositions.

Apparently disjoined and dissected, the various parts in Imaginary Body #3
not only demonstrate Chou’s interest in rendering delicate textures, but also
his insistence on transforming flat surfaces into muscular, bodily shapes of
remarkable voluminosity.

2024'4, {2 /™ (Chou Yu-Cheng)2 19| SE%t J2tH|0|M 2l 7|HE

AMo|D 2HOZ HHS “Imaginary Body” Al2|XE H|ZtStQICE O] Al2|=
Ol A HIQIZIN M-S 2 =EQ| S E KHX|SHH, 0|H 2| “Origami”Lt “Biblio-
theque” A|2| =0 MK HMSHA B2 El 213 = 50| 0|1 Imaginary Body Al
2| Z0|M =0 f7180| 0 261 22{L2| L HO{X|= MAK 2 HAHEICE Of
2{ot EH S Solf ol & k| ot £E2{20| E2{tCt, 2 7t= FO0|E OiH[O| X} F=X|
2 B35 22M, “Imaginary Body” 0l A F0|2t= OH7HAIE TS XHFEA At
85t0] QM| Z=X|0|L FR 7|22 H2 QAE B, 2Kl 1 M0f CHkst

K4S Helrt.

= =l ZAME 20[X|
o, Ol = Z7te| AMSHA| it Z0tO|C, HHAHQ EHS 23X Ql HEf2 HY

MNASHLZ YA S Rodta= 29 ZHEo| =L2¢lCt.









YIRUIJIA

Traveller
2023

Acrylic, gel and map collage on panel
Erdlof of 38, M, SetF
30.6x20.2cm

(US$9,500)



Within Yirui Jia's work resides a cast of characters—many of whom are derived
from popular culture and cartoon influences to anthropomorphic objects and
animals. Each character has their own complex identity within the childlike worlds
in which they are portrayed, empowered by the reinvention of the ordinary. She is
inspired by daily life—the personal and shared experiences, “the undifferentiated
universality of objects,” and, perhaps most importantly, the humour of it all.

Jia's Traveller (2023) depicts the recurring character of an astronaut. She has in
recent times created a number of astronaut paintings, as well as a series of bride
paintings; For her, “the bride represents a range of emotions like regret, anger,
happiness, and desire... The astronaut can be seen as the feeling of being in the
unknown.”
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YIRUIJIA

Rose (XS)
2023

Acrylic on wood panel

L mhof| o= &

Each Panel 2+:30.6 x 20.2 cm, 7 panels
Total &:214.2x20.2cm

(US$15,000)



Within Yirui Jia’s work resides a cast of characters—many of whom are derived
from popular culture and cartoon influences to anthropomorphic objects and
animals. Each character has their own complexidentity within the childlike worlds
in which they are portrayed, empowered by the reinvention of the ordinary. She is
inspired by daily life—the personal and shared experiences, “the undifferentiated
universality of objects,” and, perhaps most importantly, the humour of it all.

The slender Rose (XS) (2023) demonstrates the artist’s interest in layered
sensations found in natural environments. The svelte flower, isolated yet
surrounded by passionate scrawls, is an intimate metaphor for growth, a theme
Jia has frequently revisited in her practice.
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YEUNG HOK TAK

Guardian
2018

Acrylics on canvas
HH A0 O3 E
61x50.8cm
(US$10,000)




In a series of paintings, the celebrated Hong Kong comic book author-turned-
painter Yeung Hok Tak imagines silent, discrete activities and events. He
captures movements and narratives that may go unnoticed, dealing withimages
of vigilance, boredom, and pensive solitude. As pithy one-page stories, the
individual artworks pit tiny figures against vast, largely undisturbed backgrounds,
proposing a way to give the poetics of traditional Chinese landscape painting a
contemporary, playful twist.

“With the red flag flying high, it is strictly forbidden to get wet. Offenders will be
devoured, and those who don't die will be punished. But that doesn't stop the
freestyle enthusiasts.”
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YEUNG HOK TAK

Missing the Match
2018

Acrylics on canvas
HH A0 O3 E
61x50.8cm
(US$10,000)




In a series of paintings, the celebrated Hong Kong comic book author-turned-
painter Yeung Hok Tak imagines silent, discrete activities and events. He
captures movements and narratives that may go unnoticed, dealing withimages
of vigilance, boredom, and pensive solitude. As pithy one-page stories, the
individual artworks pit tiny figures against vast, largely undisturbed backgrounds,
proposing a way to give the poetics of traditional Chinese landscape painting a
contemporary, playful twist.

“Idiots waste their precious summer vacation on tutorial classes. Being stood
up, | return to the empty court in the afternoon, to enjoy the ever-changing white
clouds staging a mime just for me.”
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LIUYIN

Five peaches that are a bit shy
2024

Acrylic on canvas
HeH A0 ot 3
170x200cm
(US$ 40,000)



In recent years, Liu Yin has focused on creating a series of paintings that add
kawaii faces to flowers and fruits. Her paintings of peaches harks back to and
twists the long tradition of still life paintings, particularly Chardin’s still lifes of
peaches.

Five peaches that are a bit shy (2024) expands the artist’s fascination with the
fruit. The plump thingsin this close-up are seemingly caught off-guard, producing
a bashful look but cannot take their eyes off the viewer. Liu once again plays with
the idea of nudity, highlighting the erotic quality of the innocent fruit. For the artist,
what is amusing about this work is the paradox between the composition and
the look: the fruits are portrayed in a confrontational, provocative manner, very
much “in-your-face”, but they are nonetheless reticent about their hyperbolised
presence.
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(Locations)
10 Sik On Street, Wanchai, Hong Kong

12&13/F, Blue Box Factory Building, 25 Hing Wo
Street, Aberdeen, Hong Kong

Frieze Seoul 2024
Kiang Malingue | Booth A24

For all enquiries, please contact

office@kiangmalingue.com
+852 2810 0318
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