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Gabriel Orozco | 7HE8E e 225
Untitled, 2022

Tempera on linen canvas | 2] A 2o €lw2t
75 x2,5x75cm — 29 2 x1 x 29 V2 in.

EUR 350,000 excl. VAT






|

Installation view: Gabriel Orozco, Diario de plantas, Galerie Chantal Crousel, 10 September — 8 October 2022 | 487 7tEddl o 823 (A& 47]) Aeje] AFg 224 20224 99 109 - 10 € 8Y



Haegue Yang | &3l
Checkered Virginia Creeper Habitat, 2022

Aluminum venetian blinds, powder-coated aluminum hanging
structure, powder-coated aluminum wall rails | & F0]F E2FQIE,
HAEY dFulg JF 128, EAY dF0E H A Y

118 x 162 x 40 cm — 46 716 x 63 31 x 1S ¥t in.

EUR 95,000 excl. VAT
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Wade Guyton | fJo]E 7ol E
Untitled, 2022
Epson UltraChrome HDX inkjet on

linen | 2410 @<= 2EHAE HDX 24
213,4 x 175,3 cm — 84 x 69 in.

USD 550,000 excl. VAT







Allora & Calzadilla | &2 & ZAtr]of
Aeolian Chart, 2023

Watercolor on paper | Zo]of =713}
135,9 x 214,6 x S, cm — 53 /2 x 84 /2 x 2 in.

USD 95,000 excl. VAT



7

Allora & Calzadilla’s watercolor series takes inspiration from the wind,

a force connecting distant people and places from the earliest days of
human civilization. Using contemporary wind forecasting technologies

as a point of departure, the images depict wind direction and speed as it
moves across a particular region in the world. However, the textual and
numerical information that normally appears in such forecasts is replaced
with world events in maritime history. As a result, a new map emerges, one
in which the wind movement and speed of the present overlaps with past
events.

This watercolor references the 1736 Meiyu, or plum rain season, a special
meteorological phenomenon over the middle and lower reaches of

the Yangtze River, the Enuma Anu Enlil, a Babylonian astrology chart
from 194 BC, whose omens, among other things, predicted atmospheric
phenomenon, and the 1930 Salt March in Gujarat India, a 24-day act of
civil obedience led by Mahatma Gandhi against the British salt monopoly
in colonial India.

dret & gAT o] £Ast A2t vigo g v Y-S T Higke o F
|58 A ARES FAaE dddl = ol Ao 714 B Ve
_E; shof, AE2 574 A oA vigo] ek £ 5 HARITE T2y
7178 el ol A UrE}LP‘ B AEQt 22t AHE s A AHdER
71 AT, AA ] FRFA T4 1A A}ﬂ“iﬂr WAFS= = 1157}

| 27} Fobw Aol A AR Al vlo]f-(Meiyw): 7143 &
E 01]?1:% 9 Q= ]%7‘3 194&—4 il 2 4o} A< AFESQ]
o rf ob+ lE (Enuma Anu Enlil); Z12]37 193093 Q1% :ILZI'E]'E Oﬂ/ﬂ }5]'
71'1’4 (Mahatma Gandhi)7} §=+0] A2 = o] ubx] o] 24 7Fo] AW &%
Y2 (Salt March)2 =St




Mona Hatoum | 21} 5=
+and -, 2021

Wood, sand, stainless steel and electric motor | 45,
efl, A/l A A9 7] B

62,5 x50 x 50 cm — 24 8 x 1958 x 19 8 in.

AP 1/2 ( Edition /6 + 2 AP)

GBP 175,000 excl. VAT
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In this kinetic work, a rotating motor-driven arm sweeps slowly over the surface of a circular bed of sand, simultaneously creating and erasing a pattern of
concentric grooves. It represents the interplay between two opposite forces that are making and unmaking, building and destroying in a continuous cycle. |
o 7|U[E ZEL Sk W L ol U el Frjo] BWS A5 AXAA FAU] £ AL AAGH WS BolErt o] WAL Y] AbE Wol Aoz

Aol BT RS WESHE 2] A9 DSk,

Vimeo link



Oscar Tuazon | 2 A7} Fol=
Moon River, 2024

Oil, silkscreen ink and acrylic on canvas |
RERELRE RPN I DR S
164 x 164 cm — 64 %1 x 64 °/1° in.

USD 55,000 excl. VAT







Installation view: Oscar Tuazon, Gallery Weekend Beijing, May 24 — June 9, 2024 | A2 HA @ A7F FolE, Ay ] 1A= Hlo]A], 202443 59 24 - 64 94



Oscar Tuazon | L A7} FopE
Ozette, 2024

Oil, silkscreen ink and acrylic on canvas |
A3 L5 413, Ao o=, mp= )l <=
116 x 116 cm — 45 W16 x 45 W16 i,

USD 45,000 excl. VAT




Ogzette is part of a new series of works that pursue Oscar Tuazon’s
explorations of water, its physical properties, and its relationship to
the environment and architecture.

Since 2016, Tuazon has been developing the Water School, a pedagogical
and moving project that evolves in multiple directions, taking water
as a binding element that connects people, places, materials, and
objects. Tuazon draws inspiration from paper marbling techniques,
which involve creating patterns with pigments floating on the water’s
surface. In a series of works on canvas, he registers on a plane surface
the movement of water through color. The pigments are treated as
sculptural elements, interacting spatially with their environment.

OAEOzerre) = 927 RopEe] Bef gt @, 1 B4 54 1eln
S} AZTke] TBAS Aot A7 M2 2 AlF=e] dgholtt,

20164l o]d|2 FolEL B2 A a4z Hob A, B, A, AH2S ol
TEHo WM E FHel m2 A=l '9E 22 (Water School & T4 A},
Folre B HHe] © gt A4E olgsle] He PEsHe
Pl A G Wokeh, 10| M| A A E A A4 O R B &
NZotel, Aat 2212 a4RA 1 B0 B2 02 FEAEet



Nick Mauss | 4 #F-¢2
Elsewhere 11, 2024
Reverse-painted glass, mirrored |
A& A v {2 19

220 x 106 x 2,2 cm —
865/8 x413/4 x7/8 in.

USD 65,000 excl. VAT
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Nick Mauss’ reverse glass paintings are the result of an elaborate,
delayed process that creates a distance in thinking, making, and
perceiving the work, while at the same time maintaining a direct
immediacy. Though at first sight the works appear to be painted onto
the surface of a mirror, the painting takes place on the reverse side of
the glass - under the surface.

This painted glass is covered in mirror coating, which brings its own
reactions so that the finished painting lies within the mirror, not on
its surface. The mirrored glass absorbs the viewer and the space in
which it exists as fragments within Mauss’ drawings. Through this
series, Nick Mauss continue to unfold his interest in blank spaces and
in creating a porosity in the production, reception, and definition of
the work .

4 ohe2o] Bhd 2] 2 2d o] Ak, Az, JEal Q1A oA AelE
FHAE SR A4S FAR. Agole AEo] Ae mHo| I
AAH HolAuh, dAl= I F2]o] 5IH, = 2 offjof A T,

ol% 2l e 2™ AHH, &dd IHo] 2] BHo] ofyzt 7& £
A et Aol B fEle A 370 AE SolAd dEAH
S o] AlRl=E Bl | nheas W St didh WA o] A4,
T8, 4] WAolM e Fide Fxohes FTE A&t



Nick Mauss | 4 #F-¢-2

Untitled, 2024

oF A7)

(e}
T
60 x 84,5 x2cm — 235/8 x 331/4 x 13/16 in.

Glazed stoneware |

USD 30,000 excl. VAT






Wolfgang Tillmans | 227 E9tA
Sandy Beach, 2019
Inkjet print, framed | Y33 ZAE A, x|

33 x43 x3cm — 13 x 16 78 x 1 in. (framed)
Edition of 10 + 1 AP

USD 12,000 excl. VAT






Jean-Luc Mouléne | -2 =31
Uranium Porsche 1, Marseille, 2023

Glass, uranium oxide, steel | #2], A5} 92, 4
42 x 35 x35cm — 16 V2 x 13 9/8 x 13 6/8 in.

EUR 60,000 excl. VAT






Jean-Luc Mouléne | Z-% =4
Tracé, NYC, 02-, 2010

Marker bic bleu on paper | Fo]o] otetA =] up
48 x 55,5 cm — 18 78 x 2178 in. (framed)

EUR 8,000 excl. VAT
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David Douard | tH| E SFol=2
SLO’GROw compromise kick 7, 2024

Wood, epoxy resin, acrylic paint, screen printed
acrylyc glass, iron angle, plastic objects, cloth,
upholstery nails | 7, o ZA] &7, o3 E FQIE,
o= ¥ frelofl 239 ZHE, FHAL, FtAE 24, A,

S

150 x 100 x 7em — 59 1/16 x 39 3/8 x 2 3/4 in.

EUR 28,000 excl. VAT







Willem de Rooij | @3] & Fo]
Supreme Mount, 2014

Hand-woven tapestry on wooden stretcher. Unbleached linen,
cotton, polyester and silver colored metal thread | 45 £
=o2 B HoAEZ] FWSEZ] ¢f2 2, |, EFAH, 24 55 4
110 x 110 x 4 cm — 43 27 x 43 2/7 x 1 47 in.

EUR 45,000 excl. VAT






José Maria Sicilia | A nt2]o} A] A 2o}
El Instante, 2013

Gold leaf, mother-of-pearl, wood | 245}, A7, U7
60 x 60 x 2 cm — 2358 x 2358 x 4/5 in.

EUR 42,000 excl. VAT



This piece is part of the series El instante, a graphic transcription
of bird songs, combining a scientific and poetic approach,
started in 2010. All the forms collected in this series are derived
from sonograms, which are computerized spectra of bird song
recordings, according to parameters such as intensity, time and
frequency.

The bird song is the present, not the past, nor the future. This moment is one of
fullness, like a Pleroma. The bird song redeems the lost unity. Its length is made
of instants without duration. This length, it is life. Time doesn’t flow - it gushes
forth. — José Maria Sicilia

o] ZF=.L 2010 o] A|ZtE A ol AEHH|(E] instante) A]#]22] dgto =
ypebA ejal AlA XJJOE @@5} R EEIRe :LEH“J © 2 7|55 2ot

]

o] AgEE Miay &L 7bvtoz 3 &3F /\TH]EE-]Q_]_ Al T1#H
(sonograms) ]| A] -rrEH FHE %%E’r. /\Ecl‘%ﬂf_’ Bk, AIZY, Sk
22 o7 ol whet HFE I 3% AHEHS ofn|jit)

Afe] ke FAE BlEfE ofd HAJE ofo /}7/'03’311 Z|F o] &7k
Z 20l (Pleroma, 2FEIo] 2 £ @(TW#)J S (F4m)E AZ)e} Zro] 5 el
Aol EoF Ajlo] Laji= glojrjgl 2e]o] doiE 3Eol= kajalal, 1
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Dominique Gonzalez-Foerster |
Ty g Ao A H
Foxyne I, 2022

Inkjet print | 434 ZHE

80,5 x 60,5 x 2 cm — 3157 x 2378 x 4/5 in.

(framed)
Edition of 3 + 2 AP

EUR 12,000 excl. VAT
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In 2012, Dominique Gonzalez-Foerster initiated a series of performative
works she calls ‘apparitions’, in which she embodies characters such as
Bob Dylan, Edgar Allan Poe or Emily Bronté.

Foxvne one of her new «apparitions», takes as its starting point Lady into
Fox, 21922 novel by David Garnett about a woman who is transformed into
a fox. Despite the efforts of those around her, she gradually joins the wild
world and takes on all the dangers inherent in it.

Dominique Gonzalez-Foerster invites us to follow this singular
transformation in several photographic sequences.

The artist presents herself to us in a 1920s atmosphere. In a narrative made
up of several animated tableaux, a kind of fiction in abyme is gradually
metamorphosed.

20129 A2HH '@ (Apparitions)’ HEHAA  AJFRoA Lojyd LzE

ZolAH= W ER, o= dE &, ofd ] BEEQL B2 A IEES

'Z 1 (Foxyne) '—8— fﬂ o] = 7} (David Garnett) 2] 1922“5_1 27t H R 3

into Fox)'-& 2970 2 A1 9lr}, 248 Felgo] oo Mt 4L :}Tuq

FUTE FHY iEﬂoﬂE =5t 7‘47\]' o A|Alof FotEo] T3] BE e

=5t o

Trya 2 A-Lo AE = o] 5537 HSHE o9 A ] 2AF ol AAsHA,

1920t o] £917] &ollA 2H4l& FARITE of g 7] Ao *o% HegBE
© 2 MEsh= 7 % == il g

8 1= WA 5170 AATE AdA




Tiravanija, through this work, pays homage to Duchamp,
underlining the concept of authority in art and the
fluidity of artistic identity. The work consists of a pair of
worn shoes, signed with the pseudonym of Rrose Sélavy,
Marcel Duchamp’s female alter ego. Rrose Sélavy, in
addition to being Duchamp’s creation, is considered an
artist in her own right, capable of signing and creating
works independently of her creator. The shoes are placed
on a wooden reproduction of a shoebox, a further echo of
the ready-made and the ability of everyday objects to be
transformed into art.

o] Zr&-2 2 Al FAF(Marcel Duchamp)®] QutF2, ofg&of 4 2]
YA MdH FAF] G548 AT FEe [ 4
o a1l ‘2= Autu’ gt Mg S AFESl A E T2 A g A2
TAE QT 22 At = FAFo] FREY Mt ofygt, Eg&oz
ZFE-S Aot AT 4k devtE AL AR UyR=s
AAH A2 o Eo] 9on, o] #tuo]=(ready-made) 2}
AALA O] AFEo] ez W & 98-8 AT AT

Rirkrit Tiravanija | 2|2 2] E g]2tHfzt
Untitled (rrose selavy), 2011

Customized golf shoes, MDF box | #&%d Z =35}, MDF %47t
15,2 x 279 x 35,6 cm — 6 x 11 x 14 in.

USD 30,000 excl. VAT




Fabrice Gygi | Tt 2]~ 2] 7]
Sans titre, 2024

Oil painting on canvas | i8] 20f -2
100 x 80 cm — 39 ¥8 x 3112 in.

EUR 25,000 excl. VAT
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Abraham Cruzvillegas | oFE2tet I F =2 H|of|7FA
Autorretrato oponible actual, 28, 2023

Ink on paper | ZoJo] 92
91,5 x 131,5 x 4,3 cm — 36 x 513+ x 116 in, (framed)

USD 14,000 excl. VAT






Mimosa Echard | o] A} SJAF2
Carlton 2, 2021

Acrylic paint, fabrics, gardenia seeds, organic
dyes, berry juice, ink, acrylic gloss | ot2&, A4,
AR HSt, §7] @R, 48] &, 92, of=d
FEA

125 x90 x 2,5cm —491/5 x353/8 x 1 in.

EUR 25,000 excl. VAT







Pierre Huyghe | oo 2 $]71
Camata 111, 2024

Photograph | At%]
77 x 109 cm — 30 %16 x 42 /16 in_ (framed)
Edition of S + 1 AP

EUR 65,000 excl. VAT



A set of machines seems to perform an unknown ritual, on the unburied
skeleton of a young man, found in the Atacama Desert in Chile. It is the
oldest and driest desert on earth, the testing ground of astronomers to
study exoplanets, i.e. planets that exist beyond our solar system.

The ritual performed by the machines appears at once as an endless funeral
rite, an operating theater, and the learning process and formation of a
specific lifeless subjectivity.

As the enigmatic ritual unfolds in front of us, we witness a transactional
operation between different realities, a passage between a bodyless entity
and a lifeless human body.

Q9] 7| ASo0] Ae okebtat At LA FE B fTof 04 S
5 BQIth, ofetrhut AEre. A Aol A A o w1 Ax Ao g, AR Eol
o7) 4, = bl ol EAlohe WL Aok A9 AT et

A5l SAels oA By A, 254, 193 ST 24 FAgto)
sl BAolA 4 o FAIo Lebditt

AR o|Ao] WAL Fek, Selt 2@l Aok Aol g At B Abo] 9]
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Danh Vo | SF &
untitled, 2022

Pencil on paper and inkjet print, writing by Phung Vo |
Folof 44, J3A ZIHE, T Ho| 44
46,5x342x34cm —182/7x131/2 x11/3 in.
(framed)

EUR 3,500 excl. VAT



Upcoming at the gallery

Leidy Churchman
Inner Dialogue
September 7 — October 5, 2024
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Upcoming Events

Gallery exhibitions

Leidy Churchman Roberto Cuoghi Mimosa Echard

Inner Dialogue Solo exhibition Solo exhibition

September 7 — October 5, 2024 October 15 — November 16, 2024 October 15 — November 16, 2024

Fairs

Art Basel Paris Art021, Shanghai Art Basel - Miami Beach
November 7 —10, 2024 December 4 — 8, 2024

October 16 — 20, 2024

10 RUE CHARLOT, PARIS
+33 14277 38 87 | CROUSEL.COM



