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Richard A ldr ich takes a broad v iew on pa int ing. 
H is work is def ined by h is cons iderat ion of  the 
s t y l is t i c  and mater ia l  poss ib i l i t ies of  pa int ing.  He 
presents a s tatement for  p lura l ism in pa int ing. 
H is pa int ings can be express ive and co lour fu l , 
but  a lso min imal is t  and determined, somet imes 
abst rac t  then again f igurat ive,  occas ional ly 
pa inted wi th impasto brushst rokes, then f lat 
w i thout tex ture.  Af ter the many innovat ions 
pa int ing under went in the twent ieth centur y, 
an ar t is t  l i ke A ldr ich can have the f reedom to 
rad ica l ly pa int  as he l ikes and exper iment wi thout 
mainta in ing a so -ca l led p ioneer ing pos i t ion on 
pa int ing.

-
Richard Aldrich (1975, USA) l i ves and works 
in New York ,  USA. His work is inc luded in the 
co l lec t ions of  the Whi tney Museum of Amer ican 
Ar t ,  New York;  the Smi thsonian Amer ican Ar t 
Museum, Washington D.C.;  MoMA, New York; 
SFMOMA, San Franc isco and the Nat iona l 
Museum of Ar t ,  Osaka.

R i c h a r d  A l d r i c h :  I n h e r e n t  S t r u c t u r e
We x n e r  C e n t e r  f o r  t h e  A r t s ,  T h e  O h i o  S t a t e  U n i v e r s i t y
2 0 1 8

R I C H A R D  A L D R I C H



Richard Aldrich
Untit led (Sti l l  Life)
2024
oi l  and wax on panel
52,07 x 33,34 cm
20,5 x 13,125 inch
DEP-RA-0102
pr ice:  35.000,00 USD (excl .  VAT)

V i e w  H R  I m a g e

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/7fd09f8f9fa471c61831446e02319d7ej.jpg#?a=2117


In her paint ings, Seib presents entangle-
ments of observational real i ty and i l lusion. She 
renders a material world that centers on human 
subjects, while encouraging traces of memory and 
project ions of psychology to interrupt these scenes. 
Her works arise from a cache of mental images 
and photographs, which altogether form uncanny 
composit ions, r ich with narrat ive and symbolism. 
In the paint ings, everyday objects and quotidian 
acts are enveloped by a surreal i l logic of dreams, 
creating narrat ive ambiguit ies and conjuring 
sl ippages between real i ty and fantasy. Symbols and 
subjects recur throughout the works, demonstrat-
ing a continued explorat ion of female sexuali ty and 
subjectivi ty.

Over the years, Seib’s narrat ive approach to 
paint ing has become increasingly autobiographical 
focused. Her strong aff ini ty for classical portraiture 
is act ivated by part icular interpretat ions of her dai ly 
surroundings. The art ist desires to convey int imate 
experiences without being too revealing and, at 
the same t ime, al lowing the audience to know her 
feel ings.

–
Katja Seib (1989, Düsseldorf,  Germany) currently 
l ives and works in Los Angeles. Her work was 
included in exhibit ions at the Yuz Museum, 
Shanghai; Palazzo Barberini,  Rome; Sadie Coles, 
London and Chateau Shatto, Los Angeles. Her 
work was part of Made in LA 2020: a version at the 
Hammer Museum in Los Angeles.

T h e  S o f t e s t  P a i n  i s  t h e  P a i n  a u  C h o c o l a t
d é p e n d a n c e ,  B r u s s e l s
2 0 2 3

K AT J A S E I B



Katja Seib
The Prince
2024
oi l  on l inen
60.96 x 45.72 cm
24 x 18 in
DEP-KS-0036
pr ice:  24.000,00 USD (excl .  VAT)

View HR image

The Prince is part of body of works in which the 
artist portraits people in L.A. This portrait was taken 
at the local bar in Koreatown „the Prince“ a bar that 
is a big part of LA history where many fi lms and 
series have been shooted. This is the artist’s close 
friend whom she used many years as her muse. 
Seib have been experimenting the last while to use 
different l ighting and create a space of more depth 
in her work. Recently, she has started a „red l ight“ 
series. Seib is focusing now on portraying women in 
urban spaces as this is something that represents 
herself and the l ife she is surrounded by every day.

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/0ede2b7b1a155afbe3afe025bcad3a0dj.jpg#?a=1989


Hague Yang is renowned for her labour- intensive, 
yet  unrestr icted craf t -based methods drawn from 
var ious fo lk t radi t ions,  melding arrays of  organic 
and synthet ic mater ia ls together wi th industr i -
al ly manufactured i tems. Embracing f lu id i ty and 
contradict ion,  Yang’s art ist ic approach transcends 
boundar ies and sparks f resh perspect ives. 
Combining r ich mater ia l i ty,  conceptual  complexi ty, 
and an abundance of  v isual  references, her works 
create immersive sensory exper iences in the 
language of  v isual  abstract ion.

Yang is current ly on view at  the Arts Club of 
Chicago, an exhibi t ion dedicated to two decades 
of Yang’s two-dimensional  explorat ions,  and a 
major survey exhibi t ion at  the Hayward Gal lery in 
London.

-
Haegue Yang (1971, South Korea) l ives and works 
in Ber l in and Seoul .  Her work is in the col lect ions 
of  Tate Modern, London; Museum Ludwig, 
Cologne; Solomon R. Guggenheim Museum, New 
York;  MoMA, New York;  LACMA, Los Angeles; 
Carnegie Museum of Art ,  Pi t tsburgh, USA; Walker 
Art Center,  Minneapol i  and; M+, Hong Kong. She 
represented South Korea Pavi l ion at  the 53rd 
Venice Biennale.

H A E G U E  YA N G :  M E S M E R I Z I N G  M E S H  –  PA P E R  L E A P A N D  S O N I C  G E R M I N AT I O N
d é p e n d a n c e ,  B r u s s e l s
2 0 2 4

H A E G U E  YA N G



H a e g u e  Ya n g
Late Summer Moss-Paws Hugging Soul  Sheet  – 
M e s m e r i z i n g  M e s h  # 2 0 7
2 0 2 3
H a n j i ,  w a s h i  o n  a l u - d i b o n d ,  f r a m e d
9 2  x  6 2  x  3 , 5  c m
3 6 , 2 2  x  2 4 , 4 1  x  1 , 3 8  i n
D E P - H Y- 0 0 6 7
p r i c e :  4 1 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

V i e w  H R  I m a g e s

Mesmeriz ing Mesh  is  a ser ies of  col lages made 
from  hanj i ,  t radi t ional  Korean mulberry paper. 
Started in 2021, the ser ies bui lds i ts central 
idea on the sacred dimension of  the t radi t ion 
of paper fo ld ing and cutt ing found across many 
cul tures.  Emanat ing f rom the paper props in 
Korean shamanist ic r i tuals,  some of  Yang’s 
col lages represent f igurat ive and almost anthro -
pomorphic mot i fs.  Her composi t ions seem to be a 
hybr id of  mot i fs f rom di fferent cul tures.  Unl ike the 
or ig inal  r i tual ist ic paper props, Yang introduces 
a r ich range of  colors by using hand-dyed  hanj i 
in Mesmeriz ing Mesh .  The symmetr ical ,  mult i -
layered, and intr icate mot i fs vary f rom seasonal , 
vegetal ,  f loral ,  and animal mot i fs and ornamenta-
t ion;  d iverse agr icul tural  dei t ies;  meteorological 
symbols;  robot ic f igures;  h istor ical  warr iors;  and 
myst ic creatures to geometr ic patterns.

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/ee8daae49a60c5e65a7e0c6ea89e5cc9j.jpg#?a=963




H a e g u e  Ya n g
Early Spring Flower-Paws Stretching Soul 
Sheet  – Mesmeriz ing Mesh #206
2 0 2 3
H a n j i ,  w a s h i  o n  a l u - d i b o n d ,  f r a m e d
9 2  x  6 2  x  3 , 5  c m
3 6 , 2 2  x  2 4 , 4 1  x  1 , 3 8  i n
D E P - H Y- 0 0 6 7
p r i c e :  4 1 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

V i e w  H R  I m a g e s

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/e69fc8c62061046997a5169867f722e4j.jpg#?a=1188




H a e g u e  Ya n g
S o n i c  R o t a t i n g  B i n o v u l a r  G e o m e t r i c  Tw i n s  – 
T h e  S o r r o w  a n d  F u r y  o f  D o k k a e b i  # 3 9
2 0 2 3
P o w d e r - c o a t e d  a l u m i n u m  f r a m e ,  p o w d e r - c o a t e d 
m e s h ,  b a l l  b e a r i n g s ,  s t a i n l e s s  s t e e l  b e l l s , 
p o w d e r - c o a t e d  s t a i n l e s s  s t e e l  b e l l s ,  s p l i t  r i n g s
1 3 1  x  7 1  x  1 5  c m
5 1 . 5 8  x  2 7 . 9 5  x  5 . 9 1  i n
D E P - H Y- 0 0 6 3
p r i c e :  9 0 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

V i e w  H R  I m a g e s

The wal l -mounted Sonic Sculpture Sonic Rotat ing 
Binovular Geometr ic Twins – The Sorrow and Fury 
of  Dokkaebi  #39  (2023) references Korean mytho-
logical  ent i t ies.  Dokkaebi  are mythical  creatures 
that  possess extraordinary powers to interact 
with humans, at  t imes playing tr icks on them or 
helping them. When set in mot ion by hand, the 
bel ls generate a sound that gradual ly fades as the 
rotat ion s lows whi le the bel ls s l ide around in the 
i r respect ive modules wi th in the mesh.

https://privateviews.artlogic.net/2/ec0145cc3b22e63d23291f/398/1




Th i lo  He inzmann  i s  an  impor tan t  vo i ce  i n  a 
genera t i on  o f  German  pa in te rs  ques t i on ing 
the  med ium o f  pa in t i ng  and  i t s  h i s to ry.  He  i s 
known fo r  h i s  i nven t i ve ,  p rec i se ,  and  exp ress i ve 
works .  To  c rea te  h i s  pa in t i ngs ,  he  d i s t r i bu tes 
co lo r  on  the  canvas  th rough  manua l l y  pe r fo rmed 
movements  o f  p igmen t ,  emp loy ing  va r ious 
i ns t rumen ts ,  h i s  hands  and  sub t le  s t reams  o f 
a i r.  The  ch romat i c  i n tens i t y  o f  l oose  p igmen ts , 
t he  re f l ec t i ons  o f  b road  b rushs t rokes ,  t he  t races 
o f  speed i l y  i nsc r ibed  hand  movements ,  and  the 
l um inos i t y  o f  sp r ink led  co lo red  g lass  v ib ra te  i n 
ove r lapp ing  l aye rs  to  fo rm a  cap t i va t i ng  v i sua l 
space .

-
Thi lo  He inzmann  ( 1969 ,  Germany)  l i ves  and 
works  i n  Be r l i n ,  Germany.  H is  work  i s  i nc luded 
i n  t he  co l l ec t i ons  o f  Ta te  Modern ,  London ; 
M+ Museum,  Hong  Kong  and  the  Sammlung 
ze i tgenöss i sche r  Kuns t  de r  Bundes repub -
l i k  Deu tsch land  among  o the rs .  I n  2018  he 
was  appo in ted  p ro fesso r  o f  pa in t i ng  a t  t he 
Un ive rs i t ä t  de r  Küns te  i n  Be r l i n .

T H I L O  H E I N Z M A N N

To  B e n d  t h e  F e a r  o f  t h e  O u t e r  Wo r l d :  C o n v e r s a t i o n s  o n  c o n t e m p o r a r y  a b s t r a c t  p a i n t i n g
G r o u p  e x h i b i t i o n  a t  G a g o s i a n ,  L o n d o n
2 0 2 3



Thilo Heinzmann
O.T.
2022
oi l ,  p igment,  g lass on l inen behind plexiglass 
cover
164 x 154 x 9 cm
64.57 x 60.63 x 3.54 in
DEP-TH-0102
pr ice:  50.000,00 EUR (excl .  VAT)

View HR images

https://privateviews.artlogic.net/2/ec0145cc3b22e63d23291f/1534/1






Thilo Heinzmann
O.T.
2024
oi l ,  p igment and glass on canvas, acryl ic glass 
cover
106 x 115 x 8 cm
41 3/4 x 45 1/4 x 3 1/8 in
DEP-TH-0108
pr ice:  35.000,00 EUR (excl .  VAT)

V i e w  H R  I m a g e s

https://privateviews.artlogic.net/2/ec0145cc3b22e63d23291f/2440/1






N o  S u c h  T h i n g  A s  S o c i e t y
U n g o i n g  C o l l e c t i o n  p r e s e n t a t i o n  a t  Ta t e  B r i t a i n ,  L o n d o n ,  U K
2 0 2 4

Linder ’s career began in Manchester in the mid 
1970s, amidst  the cul tural ly explosive moments of 
punk and post-punk. The creat ive energy of  these 
movements forged the ear ly spir i t  of  L inder ’s art 
making. Linder ’s posi t ion is one that embraces an 
uncompromising and unrelent ing feminist  approach 
to the cr i t ical  revelat ion of  cul tural ly-entrenched 
not ions of  gender-speci f ic i ty and of  the pervasive 
sexual  commodif icat ion of  the female body. In her 
work Linder sets about the creat ion of  a col l is ion 
between dist inct  social ly coded and cul tural ly 
re inforced not ions of  gendered ident i t ies and 
behaviors.

The source image of  the l ightbox col lage comes 
f rom advert is ing for  the bal let  Carmen. The bal let 
was created by Roland Pet i t  and his company 
‘Les Bal lets de Par is ’ and premiered in London 
in 1949. I t  opened “scandalously and br i l l iant ly, 
wi th the fabulously sexy Ziz i  Jeanmaire in the t i t le 
role”.  For the role,  Renée “Ziz i ”  Jeanmaire had her 
hair  cut  to boyish shortness, which was copied by 
many women.

The Hayward Gal lery wi l l  present her f i rst  London 
retrospect ive in 2025. This exhibi t ion wi l l  offer  an 
overview of  the past 50 years of  her career as wel l 
as previously unseen works and new commissions.

-
Linder  (1954, Liverpool)  l ives and works in 
London. Her work is in the col lect ions of  Tate, 
London; Musée d’art  Moderne de la v i l le de Par is; 
MoMA, New York;  I r ish Museum of Modern Art , 
Dubl in;  The SYZ Col lect ion,  Geneva and Deste 
Foundat ion,  Athens

L I N D E R

https://www.southbankcentre.co.uk/press/hayward-gallery-presents-linder-danger-came-smiling/


Linder
As she lay dreaming on her pi l low (shell /bird)
2015
duratrans on wooden LED l ight  box
74,2 x 102,4 x 12 cm
29 1/8 x 40 1/8 x 4 3/4 in
DEP-LS-0076
pr ice:  16.500,00 EUR (excl .  VAT)

View HR Images

https://privateviews.artlogic.net/2/ec0145cc3b22e63d23291f/1471/1


Linder
Big Ben
leather shoes, hair  and cravat
2006
dimensions var iable
DEP-LS-0083
pr ice:  16.500,00 EUR (excl .  VAT)

V i e w  H R  I m a g e s

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/dc63b8958e45fe651881b2eef7f43d10j.jpg#?a=2130


Wi l l  Bened ic t  exp lo res  the  i nv i s ib le  work ings  o f 
t he  b ra in  th rough  a r t ,  emp loy ing  techn iques  l i ke 
decons t ruc t i on ,  hyb r id i za t i on ,  and  image  recom -
pos i t i on .  He  en joys  b lend ing  found  and  c rea ted 
e lemen ts  i n  co l l ages  to  cons t ruc t  amb iguous 
wor lds  w i th  b lu r r y  boundar ies .  D raw ing 
i nsp i ra t i on  f rom va r ious  sou rces  l i ke  a r t 
h i s to ry,  l i t e ra tu re ,  adve r t i s i ng ,  and  pop  cu l tu re , 
Bened ic t  d i s rega rds  the i r  spec i f i c i t y  du r ing 
h i s  c rea t i ve  p rocess .  Th rough  h i s  imagery,  he 
de lves  i n to  the  i n te rp lay  be tween  fo rgo t ten 
and  h idden  face ts  o f  human  cogn i t i on ,  c rea t i ng 
uncanny  wor lds  f i l l ed  w i th  i n t r i gu ing  ob jec ts .

Lea rn  more  abou t  h i s  p rac t i ce  th rough  th i s 
v ideo  in te rv iew,  r ecen t l y  p roduced  by  CAC 
Genève .

-
Wil l  Bened ic t  (1978 ,  USA)  l i ves  and  works  i n 
Pa r i s ,  F rance .  He  had  so lo  exh ib i t i ons  a t  t he 
Cente r  d ’A r t  Con tempora in ,  Geneva ;  Kuns tha l l 
Char lo t tenberg ,  Copenhagen ;  Fondaz ione 
G iu l i an i ,  Rome and  the  A r tSon je  Cen te r  i n 
Seou l .  H is  work  has  been  inc luded  in  g roup 
shows  a t  t he  Da l l as  Museum o f  A r t ,  Da l l as ; 
de  Young  Museum,  San  F ranc isco ;  Museum 
fü r  Moderne  Kuns t ,  F rank fu r t  and  the  9 th 
Ber l i n  B ienn ia l .  I n  Oc tober  2023 ,  h i s  mus ica l 
pe r fo rmance  Pandemon ium p remie red  a t  t he 
Bourse  de  Commerce  in  Par i s .

W i l l  B e n e d i c t :  D i a l o g u e  o f  t h e  D o g s
C e n t r e  d ’ A r t  C o n t e m p o r a i n  G e n è v e
1 5 . 1 0 . 2 0 2 2 ‒ 1 8 . 1 2 . 2 0 2 2
P h o t o :  J u l i e n  G i r a r d

W I L L B E N E D I C T

https://5e.centre.ch/fr/words/interview-with-will-benedict/


Wi l l  B e n e d i c t
C u t e
2 0 2 4
o i l  o n  c a n v a s
200 x 200 cm
15.75 x 19.68 in
D E P - W B - 0 0 3 2
p r i c e :  2 5 . 0 0 0  E U R  ( e x c l .  VAT )

View HR Images

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/30be51837c7ce061d0c0d910672b7775j.jpg#?a=742


Wi l l  B e n e d i c t
B i r d  i n  t h e  Wo r l d
2 0 2 4
g o u a c h e  o n  c a n v a s ,  o i l  a n d  a c r y l i c  o n  a r t i s t s 
f r a m e
48 x 58 x 2,5 cm
18.9 x 22.8 x 1 in
D E P - W B - 0 0 3 6
p r i c e :  1 0 . 0 0 0  E U R  ( e x c l .  VAT )

View HR Images

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/e5462ae8adda21797163bf9f3eda30f8j.jpg#?a=920


Wi l l  B e n e d i c t
P i g  i n  Wo n d e r l a n d
2 0 2 4
o i l  a n d  e p o x y  r e s i n  o n  c a n v a s , 
a c r y l i c  o n  a r t i s t s  f r a m e
47,5 x 57,5 x 2,5 cm
187 x 226.4 x 1 in
D E P - W B - 0 0 3 7
p r i c e :  1 0 . 0 0 0  E U R  ( e x c l .  VAT )

View HR Images

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/1cfac1d8b112a6bfafa532b5d9350d21j.jpg#?a=1450


In the series Business Women by Merlin Carpenter 
the central figure, Narcissus — now named Graham 
— takes over the reflections of the women in the 
paintings, reinforcing their objectification. The women 
lose their identity and gaze, while Graham escapes 
the mirror, taking ownership of their reflections.  
The series critiques traditional portrayals of gender 
and highlights the persistent power imbalance in 
the visual representation of women, while also 
questioning the role of irony and self-reflection in 
contemporary painting.

-
Merlin Carpenter (1967, UK) lives and works in 
London and Berlin. His work is in the collections 
of the Museum of Contemporary Art, Los Angeles; 
Centre Pompidou, Paris and The British Council, 
London.

S TO P PA I N T I N G
A n  e x h i b i t i o n  b y  P e t e r  F i s c h l i 
2 0 2 1
F o n d a z i o n e  P r a d a ,  Ve n e z i a 

M E R L I N  C A R P E N T E R



Merlin Carpenter
Charlotte
2017
acryl ic on l inen
180 x 250 cm
70.87 x 98.43 in
DEP-MC-0103
pr ice:  70.000,00 EUR (excl .  VAT)

View HR Image

https://artlogic-res.cloudinary.com/w_4000,h_4000,c_limit,f_auto,fl_lossy,q_75/artlogicstorage/dependance/images/view/e63f496f4226dc66d353a70559c6f49bp.png#?a=2018


Danai Anes iadou’s prac t ice spans per formance, 
ins ta l la t ion,  and v ideo, drawing on rumor,  myster y, 
deep po l i t i cs ,  and secrets .  Engaging wi th both 
popular and h igh cul ture,  her work f inds resonance 
in c inema, exp lor ing the d issonance between cul tura l 
idea ls and rea l i t y.  She emphas izes the symbol ic 
va lue of  mater ia ls ,  nav igat ing the tens ion between 
fo rm and formlessness as a c reat ive force.

Her Voice to Skul l  ser ies ,  cons is t ing of  98 co l lages, 
exp lores themes of  reve lat ion and concea lment , 
in ter rogat ing the in ter face between imager y and 
psycholog ica l  manipulat ion.  Drawing f rom luxur y 
adver t is ing,  f i lm, and her per formances, the co l lages 
cha l lenge v iewers wi th dua l  perspec t ives,  merg ing 
beauty and d is tor t ion.  The t i t le,  referenc ing aud i tor y 
ha l luc inat ions v ia mind-cont ro l  technolog ies, 
metaphor ica l ly examines how percept ion and thought 
can be shaped and manipulated.

She cur rent ly has a so lo exh ib i t ion at  EMST—
Nat iona l  Museum of Contemporar y Ar t ,  Athens.

-
Danai Anesiadou  (Greece/Belg ium) l i ves and works 
in Brussels .  She had so lo exh ib i t ions at  WIELS, 
Brussels;  Not t ingham Contemporar y,  Not t ingham 
and Kunstha l le Basel ,  Basel ..  Her work was inc luded 
in DOCUMENTA 14, the 5th Ber l in B ienna le,  and in 
group exh ib i t ions at  Musee d ’ar t  moderne de la V i l le 
de Par is ,  Par is;  Swiss Ins t i tu te,  New York and Pala is 
de Tok yo, Par is . 

D  P O S S E S S I O N S
Ε Μ Σ Τ  |  N a t i o n a l  M u s e u m  o f  C o n t e m p o r a r y  A r t ,  A t h e n s
2 0 2 3

D A N A I  A N E S I A D O U



Danai Anesiadou
Voice to skull  VI
2024
inkt jet  pr int  on t ransparant f i lm, plexiglass,  col lage
set of  8
30 x 29 x 2 cm
11,81 x 11,42 x 0,79 in
DEP-DA-0034
pr ice:  7.000,00 EUR (excl .  VAT) 

V i e w  H R  I m a g e s

https://www.dropbox.com/home/AVAILABLE%20WORKS%20-%20DANAI%20ANESIADOU/DEP-DA-0034/Voice%20to%20skull%20V?share_manage_access=false




Danai Anesiadou
Voice to skull  IV
2024
inkt jet  pr int  on t ransparant f i lm, plexiglass,  col lage
set of  10
30 x 29 x 2 cm
11,81 x 11,42 x 0,79 in
DEP-DA-0034
pr ice:  8.000,00 EUR (excl .  VAT) 

V i e w  H R  I m a g e s

https://www.dropbox.com/home/AVAILABLE%20WORKS%20-%20DANAI%20ANESIADOU/DEP-DA-0034/Voice%20to%20skull%20IV?share_manage_access=false




t e l .  . 3 2  . 2  2 1 7  7 4  0 0
w w w.  d e p e n d a n c e . b e
i n f o @ d e p e n d a n c e . b e

We d – F r i ,  2  –  6  p m
S a t ,  1 2  –  6  p m

4  r u e  d u  m a r c h é  a u x  p o r c s
1 0 0 0  b r u s s e l s ,  b e l g i u m

A l l  w o r k s  a r e  s u b j e c t  t o  c o n c u r r e n t  o f f e r s  /  p r i o r  s a l e  a n d  VAT / 
i m p o r t  d u t i e s  w h e r e  a p p l i c a b l e .

d é p e n d a n c e  c o m p l i e s  t o  t h e  E U  M o n e y  L a u n d e r i n g  R e g u l a t i o n s ,  e f f e c t i v e  J a n u a r y  2 0 2 0 . 
T h i s  l e g i s l a t i o n  r e q u i r e s  t h e  g a l l e r y  t o  v e r i f y  c l i e n t  i d e n t i t y  w h e n  a c q u i r i n g  a  w o r k  v a l u e d  a t 
a n d  o r  e x c e e d i n g  € 1 0 , 0 0 0 .  F o r  s a l e s  v i a  t h i r d  p a r t i e s ,  i t  i s  m a n d a t o r y  b y  l a w  t o  i d e n t i f y  t h e 
b e n e f i c i a l  o w n e r  o f  t h e  a r t  w o r k .

C u r r e n t  E x h i b i t i o n s

D A N A I  A N E S I A D O U
PA R A S I T E  L O S T –  G A L L E RY S H O W
1 3 . 9  –  3 1 . 1 0 . 2 0 2 4

U p c o m i n g  E x h i b i t i o n s

J O S E F  S T R A U
1 6 . 11  –  1 9 . 1 2 . 2 0 2 4

https://dependance.be/current-exhibitions


Eichwald is assiduously in search of  the new and 
f inds i t  in an almost alchemical  process—each 
work act ing as a l ive test  s i te for  the disparate 
and unconvent ional  mater ia ls and forms that 
react together.  There is a method to her speci f ic 
brand of  promiscui ty,  “a f ight  between forms and 
mater ia ls,”  she says, that  should be palpable to 
the v iewer.  In an era of  technological  sheen and 
faces smoothed by Instagram f i l ters,  Eichwald’s 
works eschew perfect ion and pol ish,  preciousness 
or cert i tude.

The work was presented in her inst i tut ional  solo 
exhibi t ion “  Freie Bahn ins Glück” at  the Neue 
Galer ie Gladbeck. With an open visor,  Michaela 
Eichwald embarked on a f rank work process 
to leave us standing in f ront  of  her paint ings, 
perhaps overwhelmed, perhaps amazed. 

–

Michaela Eichwald (1967, Germany) l ives and 
works in Ber l in,  Germany. She has had solo 
exhibi t ions at  Kunsthal le Basel ,  Basel ;  Walker Art 
Center,  Minneapol is;  Palais de Tokyo, Par is and 
Kunstverein Aachen, Aachen. Her work is included 
in the col lect ions of  Museum of Modern Art ,  New 
York;  Kunstmuseum Bern, Bern,  Switzer land and 
Lenbachhaus, Munich.

M i c h a e l a  E i c h w a l d :  F r e i e  B a h n  u n s  G l ü c k
I n s t a l l a t i o n  v i e w
2 0 2 3
N e u e  G a l e r i e  G l a d b e c k ,  G e r m a n y

M I C H A E L A E I C H WA L D



Peter Wächt ler  works in a var iety of  media: 
bronze, ceramics,  drawings and video. In 
many ways “stor ies” could be descr ibed as his 
main art ist ic mater ia l .  His works of ten evoke 
a narrat ion,  wi th animals or human f igures in 
animated states.  They are made in ways that use 
and adapt elements of  f ic t ion and folk lore,  re lat ing 
to speci f ic  t radi t ions and common tales,  and 
mater ia l ize the ways of  te l l ing a story as much as 
the story i tsel f . 

–

Peter Wächtler (1979, Germany) l ives and works 
in Ber l in,  Germany. Selected solo exhibi t ions 
inc lude Culturgest,  L isbon; Kunsthal le Zür ich; 
Westfäl ischer Kunstverein,  Munster;  M HKA, 
Antwerp; Chisenhale Gal lery,  London; Renais-
saince Society,  Chicago; Kiosk,  Ghent;  Bergen 
Kunsthal l ;  and Schinkel  Pavi l lon,  Ber l in.  His work 
is included in the col lect ions of  M HKA, Antwerp, 
Belgium and Universi ty of  Chicago, I l l inois among 
others.

He wi l l  have a solo exhibi t ion at  Le Consort ium, 
Di jon in October,  2024.

P e t e r  W ä c h t l e r :  A L i f e  o n  S t a g e
2 0 2 3
C u l t u r g e s t ,  L i s b o a

P E T E R  W Ä C H T L E R



P e t e r  W ä c h t l e r
xxx
2 0 2 4
w a t e r c o l o r,  o i l  p a s t e l  a n d  g r a p h i t e  o n  p a p e r
6 5 . 1  x  8 6 . 6  x  2  c m  ( f r a m e d )
2 5 . 6 3  x  3 4 . 1  x  0 . 7 9  i n  ( f r a m e d )
D E P - P W- 0 1 6 7
p r i c e :  9 . 5 0 0 , 0 0  E U R  ( e x c l .  VAT )
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